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“I’ve invested so much thought and

energy in the planning and the

constructing of this house, and today

I get all of my creative energy from

it”, says artists and architect Shirley

Inbar, as she surveys the house she

lives in and has created, with a

satisfied smile. Like a baby in a

womb she sits/lies on the sofa which

she designed, in a living room of her

design, in a home that she has created.

She lets the house envelope her with

warmth. “People looking in from the

outside”, Shirley says, “tell me that

I live in a museum; that they have a

feeling that living in such a house

could be a cold and alienating

experience, but after they come in

and sit down, they just don’t want to

leave”.

At a first glance at the house from

the street, through the fields, or as

Shirley likes to call it, “my

dollhouse”, it looks like a statue

composed of hovering square bodies.

There’s a feeling of heaviness and of

opaqueness, which accompanies the

first glance of the house, a feeling

that whatever you might find inside

would be too formal and official for

a private home. Yet these feelings

disappear in an exceptional manner

as soon as one crosses the door’s

threshold. And maybe the “door

threshold” concept essentially does

the house wrong, since we’re

speaking of a nearly non-existent

border of glass that delimits the

various interior spaces of the house.

This is where the house gets its’

surprising feeling of openness.

Through the means of transparency,

Shirley manages to replace the sense

of formality we had as we entered

the house, with the feeling that maybe

we didn’t enter the house at all,

maybe we’re still outside?

As far as the design and the

architecture, Shirley’s “dollhouse”

belongs to the current of minimalist

modernism, which upholds esthetic

cleanliness, a truly minimized

m a t e r i a l i s m  o f  m a t t e r ,

straightulptured element, a material

crafted by an artist into a dynamic

three-dimensional composition. The

travertine stone, manufactured in 30

centimeters strips, receives special

treatment at the dollhouse, when one

strip is placed upon another strip,

without any space between them, and

the result received blurs the borders

of the stone cutting and acquires a

feeling that this is a hunk of stone

carved right of a mountain. The

feeling of the mountain and the living

stone receive further visual

The T

By: Yaniv Ofir

Photographs:
Elad Segev

Architecture:
Shirley Inbar

“I’ve invested so much thought and

energy in the planning and the

constructing of this house, and today

I get all of my creative energy from

it”, says artists and architect Shirley

Inbar, as she surveys the house she

lives in and has created, with a

satisfied smile. Like a baby in a

womb she sits/lies on the sofa which

she designed, in a living room of her

design, in a home that she has created.

She lets the house envelope her with

warmth. “People looking in from the

outside”, Shirley says, “tell me that

I live in a museum; that they have a

feeling that living in such a house

could be a cold and alienating

experience, but after they come in

and sit down, they just don’t want to

leave”.

At a first glance at the house from

the street, through the fields, or as

Shirley likes to call it, “my

dollhouse”, it looks like a statue

composed of hovering square bodies.

There’s a feeling of heaviness and of

opaqueness, which accompanies the

first glance of the house, a feeling

that whatever you might find inside

would be too formal and official for

a private home. Yet these feelings

disappear in an exceptional manner

as soon as one crosses the door’s

threshold. And maybe the “door

threshold” concept essentially does

the house wrong, since we’re

speaking of a nearly non-existent

border of glass that delimits the

various interior spaces of the house.

This is where the house gets its’

surprising feeling of openness.

Through the means of transparency,

Shirley manages to replace the sense

of formality we had as we entered

the house, with the feeling that maybe

we didn’t enter the house at all,

maybe we’re still outside?

As far as the design and the

architecture, Shirley’s “dollhouse”

belongs to the current of minimalist

modernism, which upholds esthetic

cleanliness, a truly minimized

materialism of matter, straight and

abstract shapes and mainly the ability

of “nothing” to create “something”.

The house is constructed of bodies

in the form of cubes covered with

ing stone, acquires the house a

sculptured element, a material crafted

by an artist into a dynamic three-

dimensional composition. The

travertine stone, manufactured in 30

centimeters strips, receives special

treatment at the dollhouse, when one

strip is placed upon another strip,

without any space between them, and

the result received blurs the borders

of the stone cutting and acquires a

feeling that this is a hunk of stone

carved right of a mountain. The

feeling of the mountain and the living

stone receive further visual

expression through the organization

f the

The Truth of the Matter
By: Yaniv Ofir

tographs:

Elad Segev
hitecture:

Shirley Inbar

invested so much thought andgy in the planning and theucting of this house, and todayll of my creative energy fromys artists and architect Shirleyas she surveys the house shen and has created, with a
d smile. Like a baby in a
he sits/lies on the sofa which
gned, in a living room of hern a home that she has created.
the house envelope her with
“People looking in from the
Shirley says, “tell me that
museum; that they have a
at living in such a house
a cold and alienating

e, but after they come in
wn, they just don’t want to

leave”.

lance at the house from
hrough the fields, or as
kes to call it, “my
it looks like a statue
hovering square bodies.
ing of heaviness and of

which accompanies the
f the house, a feeling
you might find inside
ormal and official for
e. Yet these feelings
exceptional manner

e crosses the door’s
d maybe the “door
ept essentially does
ong, since we’re
early non-existent
that delimits the

paces of the house.
he house gets its’
ng of openness.
s of transparency,
replace the sense

ad as we entered
eeling that maybe
he house at all,
’re still outside?
esign and the
y’s “dollhouse”
nt of minimalist
pholds esthetic
y minimized
r, straight and
inly the ability
“something”.
ted of bodies
covered with
the house a
aterial crafted
amic three-
ition. The
ctured in 30
ves special

e, when one
other strip,
n them, and
he borders
acquires a
k of stone
ain. The
the li i

T h e  T r u t h  o f  t h e  M a t t e rB y :  Y a n i v  O f i r

P h o t o g r a p h s :

E l a d  S e g e v
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I n b a r
“ I ’ v e  i n v e s t e d  s o  m u c h  t h o u g h t
a n d  e n e r g y  i n  t h e  p l a n n i n g  a n d
t h e  c o n s t r u c t i n g  o f  t h i s  h o u s e ,
a n d  t o d a y  I  g e t  a l l  o f  m y  c r e a t i v e
e n e r g y  f r o m  i t ” ,  s a y s  a r t i s t s  a n d
a r c h i t e c t  S h i r l e y  I n b a r ,  a s  s h e
s u r v e y s  t h e  h o u s e  s h e  l i v e s  i n
a n d  h a s  c r e a t e d ,  w i t h  a  s a t i s f i e d
s m i l e .  L i k e  a  b a b y  i n  a  w o m b  s h e
s i t s / l i e s  o n  t h e  s o f a  w h i c h  s h e
d e s i g n e d ,  i n  a  l i v i n g  r o o m  o f  h e r
d e s i g n ,  i n  a  h o m e  t h a t  s h e  h a s
c r e a t e d .  S h e  l e t s  t h e  h o u s e
e n v e l o p e  h e r  w i t h  w a r m t h .
“ P e o p l e  l o o k i n g  i n  f r o m  t h e
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a l i e n a t i n g  e x p e r i e n c e ,  b u t  a f t e r
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A t  a  f i r s t  g l a n c e  a t  t h e  h o u s e
f r o m  t h e  s t r e e t ,  t h r o u g h  t h e
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w h i c h  a c c o m p a n i e s  t h e  f i r s t
g l a n c e  o f  t h e  h o u s e ,  a  f e e l i n g
t h a t  w h a t e v e r  y o u  m i g h t  f i n d
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h o u s e .  T h i s  i s  w h e r e  t h e  h o u s e
g e t s  i t s ’  s u r p r i s i n g  f e e l i n g  o f
o p e n n e s s .  T h r o u g h  t h e  m e a n s  o f
t r a n s p a r e n c y ,  S h i r l e y  m a n a g e s  t o
r e p l a c e  t h e  s e n s e  o f  f o r m a l i t y  w e
h a d  a s  w e  e n t e r e d  t h e  h o u s e ,  w i t h
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A s  f a r  a s  t h e  d e s i g n  a n d  t h e
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“ d o l l h o u s e ”  b e l o n g s  t o  t h e
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w h i c h  u p h o l d s  e s t h e t i c
c l e a n l i n e s s ,  a  t r u l y  m i n i m i z e d
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a r t i s t  i n t o  a  d y n a m i c  t h r e e -
d i m e n s i o n a l  c o m p o s i t i o n .  T h e
t r a v e r t i n e  s t o n e ,  m a n u f a c t u r e d  i n
3 0  c e n t i m e t e r s  s t r i p s ,  r e c e i v e s
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maybe we’re still outside?As far as the design and thearchitecture, Shirley’s “dollhouse”belongs to the current of minimalistmodernism, which upholds estheticcleanliness, a truly minimizedmaterialism of matter, straight andabstract shapes and mainly the abilityof “nothing” to create “something”.The house is constructed of bodiesin the form of cubes covered withing stone, acquires the house asculptured element, a material craftedby an artist into a dynamic three-dimensional composition. Thetravertine stone, manufactured in 30centimeters strips, receives specialtreatment at the dollhouse, when onestrip is placed upon another strip,without any space between them, andthe result received blurs the bordersof the stone cutting and acquires afeeling that this is a hunk of stonecarved right of a mountain. Thefeeling of the mountain and the livingstone receive further visuale i
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I n b a r
“ I ’ v e  i n v e s t e d  s o  m u c h  t h o u g h t
a n d  e n e r g y  i n  t h e  p l a n n i n g  a n d
t h e  c o n s t r u c t i n g  o f  t h i s  h o u s e ,
a n d  t o d a y  I  g e t  a l l  o f  m y  c r e a t i v e
e n e r g y  f r o m  i t ” ,  s a y s  a r t i s t s  a n d
a r c h i t e c t  S h i r l e y  I n b a r ,  a s  s h e
s u r v e y s  t h e  h o u s e  s h e  l i v e s  i n
a n d  h a s  c r e a t e d ,  w i t h  a  s a t i s f i e d
s m i l e .  L i k e  a  b a b y  i n  a  w o m b  s h e
s i t s / l i e s  o n  t h e  s o f a  w h i c h  s h e
d e s i g n e d ,  i n  a  l i v i n g  r o o m  o f  h e r
d e s i g n ,  i n  a  h o m e  t h a t  s h e  h a s
c r e a t e d .  S h e  l e t s  t h e  h o u s e
e n v e l o p e  h e r  w i t h  w a r m t h .
“ P e o p l e  l o o k i n g  i n  f r o m  t h e
o u t s i d e ” ,  S h i r l e y  s a y s ,  “ t e l l  m e
t h a t  I  l i v e  i n  a  m u s e u m ;  t h a t  t h e y
h a v e  a  f e e l i n g  t h a t  l i v i n g  i n  s u c h
a  h o u s e  c o u l d  b e  a  c o l d  a n d
a l i e n a t i n g  e x p e r i e n c e ,  b u t  a f t e r
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f r o m  t h e  s t r e e t ,  t h r o u g h  t h e
f i e l d s ,  o r  a s  S h i r l e y  l i k e s  t o  c a l l
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a r c h i t e c t u r e ,  S h i r l e y ’ s
“ d o l l h o u s e ”  b e l o n g s  t o  t h e
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“I’ve invested so much thought and

energy in the planning and the

constructing of this house, and today

I get all of my creative energy from

it”, says artists and architect Shirley

Inbar, as she surveys the house she

lives in and has created, with a

satisfied smile. Like a baby in a

womb she sits/lies on the sofa which

she designed, in a living room of her

design, in a home that she has created.

She lets the house envelope her with

warmth. “People looking in from the

outside”, Shirley says, “tell me that

I live in a museum; that they have a

feeling that living in such a house

could be a cold and alienating

experience, but after they come in

and sit down, they just don’t want to

leave”.

At a first glance at the house from

the street, through the fields, or as

Shirley likes to call it, “my

dollhouse”, it looks like a statue

composed of hovering square bodies.

There’s a feeling of heaviness and of

opaqueness, which accompanies the

first glance of the house, a feeling

that whatever you might find inside

would be too formal and official for

a private home. Yet these feelings

disappear in an exceptional manner

as soon as one crosses the door’s

threshold. And maybe the “door

threshold” concept essentially does

the house wrong, since we’re

speaking of a nearly non-existent

border of glass that delimits the

various interior spaces of the house.

This is where the house gets its’

surprising feeling of openness.

Through the means of transparency,

Shirley manages to replace the sense

of formality we had as we entered

the house, with the feeling that maybe

we didn’t enter the house at all,

maybe we’re still outside?

As far as the design and the

architecture, Shirley’s “dollhouse”

belongs to the current of minimalist

modernism, which upholds esthetic

cleanliness, a truly minimized

materialism of matter, straight and

abstract shapes and mainly the ability

of “nothing” to create “something”.

The house is constructed of bodies

in the form of cubes covered with

ing stone, acquires the house a

sculptured element, a material crafted

by an artist into a dynamic three-

dimensional composition. The

travertine stone, manufactured in 30

centimeters strips, receives special

treatment at the dollhouse, when one

strip is placed upon another strip,

without any space between them, and

the result received blurs the borders

of the stone cutting and acquires a

feeling that this is a hunk of stone

carved right of a mountain. The

feeling of the mountain and the living

stone receive further visual

expression through the organization

of the bodies at the façade of the

i t it is difficult not
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a  s t a t u e  c o m p o s e d  o f  h o v e r i n g
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Architecture:
Shirley Inbar

“I’ve invested so much thought and

energy in the planning and the

constructing of this house, and today

I get all of my creative energy from

it”, says artists and architect Shirley

Inbar, as she surveys the house she

lives in and has created, with a

satisfied smile. Like a baby in a

womb she sits/lies on the sofa which

she designed, in a living room of her

design, in a home that she has created.

She lets the house envelope her with

warmth. “People looking in from the

outside”, Shirley says, “tell me that

I live in a museum; that they have a

feeling that living in such a house

could be a cold and alienating

experience, but after they come in

and sit down, they just don’t want to

leave”.

At a first glance at the house from

the street, through the fields, or as

Shirley likes to call it, “my

dollhouse”, it looks like a statue

composed of hovering square bodies.

There’s a feeling of heaviness and of

opaqueness, which accompanies the

first glance of the house, a feeling

that whatever you might find inside

would be too formal and official for

a private home. Yet these feelings

disappear in an exceptional manner

as soon as one crosses the door’s

threshold. And maybe the “door

threshold” concept essentially does

the house wrong, since we’re

speaking of a nearly non-existent

border of glass that delimits the

various interior spaces of the house.

This is where the house gets its’

surprising feeling of openness.

Through the means of transparency,

Shirley manages to replace the sense

of formality we had as we entered

the house, with the feeling that maybe

we didn’t enter the house at all,

maybe we’re still outside?

As far as the design and the

architecture, Shirley’s “dollhouse”

belongs to the current of minimalist

modernism, which upholds esthetic

cleanliness, a truly minimized

materialism of matter, straight and

abstract shapes and mainly the ability

of “nothing” to create “something”.

The house is constructed of bodies

in the form of cubes covered with

ing stone, acquires the house a

sculptured element, a material crafted

by an artist into a dynamic three-

dimensional composition. The

travertine stone, manufactured in 30

centimeters strips, receives special

treatment at the dollhouse, when one

strip is placed upon another strip,

without any space between them, and

the result received blurs the borders

of the stone cutting and acquires a

feeling that this is a hunk of stone

carved right of a mountain. The

feeling of the mountain and the living

stone receive further visual

expression through the organization

of the bodies at the façade of the

At this point it is difficult not

Elad Segev
Shirley Inbar

“I’ve invested so much thought andenergy in the planning and theconstructing of this house, and todayI get all of my creative energy fromit”, says artists and architect ShirleyInbar, as she surveys the house shelives in and has created, with asatisfied smile. Like a baby in awomb she sits/lies on the sofa whichshe designed, in a living room of herdesign, in a home that she has created.She lets the house envelope her withwarmth. “People looking in from theoutside”, Shirley says, “tell me thatI live in a museum; that they have afeeling that living in such a housecould be a cold and alienatingexperience, but after they come inand sit down, they just don’t want to

leave”.

At a first glance at the house fromthe street, through the fields, or asShirley likes to call it, “mydollhouse”, it looks like a statuecomposed of hovering square bodies.There’s a feeling of heaviness and ofopaqueness, which accompanies thefirst glance of the house, a feelingthat whatever you might find insidewould be too formal and official fora private home. Yet these feelingsdisappear in an exceptional manneras soon as one crosses the door’sthreshold. And maybe the “doorthreshold” concept essentially doesthe house wrong, since we’respeaking of a nearly non-existentborder of glass that delimits thevarious interior spaces of the house.This is where the house gets its’surprising feeling of openness.Through the means of transparency,Shirley manages to replace the senseof formality we had as we enteredthe house, with the feeling that maybewe didn’t enter the house at all,
maybe we’re still outside?As far as the design and thearchitecture, Shirley’s “dollhouse”belongs to the current of minimalistmodernism, which upholds estheticcleanliness, a truly minimizedmaterialism of matter, straight andabstract shapes and mainly the abilityof “nothing” to create “something”.The house is constructed of bodiesin the form of cubes covered withing stone, acquires the house asculptured element, a material craftedby an artist into a dynamic three-dimensional composition. Thetravertine stone, manufactured in 30centimeters strips, receives specialtreatment at the dollhouse, when onestrip is placed upon another strip,without any space between them, andthe result received blurs the bordersof the stone cutting and acquires afeeling that this is a hunk of stonecarved right of a mountain. Thefeeling of the mountain and the livingstone receive further visualexpression through the organizationof the bodies at the façade of thehouse. At this point, it is difficult n t

T h e  T r u t h  o f  t h e  M a t t e rB y :  Y a n i v  O f i r

P h o t o g r a p h s :

E l a d  S e g e v

A r c h i t e c t u r e :  S h i r l e y

I n b a r
I ’ v e  i n v e s t e d  s o  m u c h  t h o u g h tn d  e n e r g y  i n  t h e  p l a n n i n g  a n dh e  c o n s t r u c t i n g  o f  t h i s  h o u s e ,n d  t o d a y  I  g e t  a l l  o f  m y  c r e a t i v en e r g y  f r o m  i t ” ,  s a y s  a r t i s t s  a n dr c h i t e c t  S h i r l e y  I n b a r ,  a s  s h eu r v e y s  t h e  h o u s e  s h e  l i v e s  i nn d  h a s  c r e a t e d ,  w i t h  a  s a t i s f i e dm i l e .  L i k e  a  b a b y  i n  a  w o m b  s h et s / l i e s  o n  t h e  s o f a  w h i c h  s h ee s i g n e d ,  i n  a  l i v i n g  r o o m  o f  h e rs i g n ,  i n  a  h o m e  t h a t  s h e  h a se a t e d .  S h e  l e t s  t h e  h o u s ev e l o p e  h e r  w i t h  w a r m t h .e o p l e  l o o k i n g  i n  f r o m  t h et s i d e ” ,  S h i r l e y  s a y s ,  “ t e l l  m ea t  I  l i v e  i n  a  m u s e u m ;  t h a t  t h e yv e  a  f e e l i n g  t h a t  l i v i n g  i n  s u c hh o u s e  c o u l d  b e  a  c o l d  a n de n a t i n g  e x p e r i e n c e ,  b u t  a f t e ry  c o m e  i n  a n d  s i t  d o w n ,  t h e yt  d o n ’ t  w a n t  t o  l e a v e ” .
a  f i r s t  g l a n c e  a t  t h e  h o u s em  t h e  s t r e e t ,  t h r o u g h  t h ed s ,  o r  a s  S h i r l e y  l i k e s  t o  c a l l“ m y  d o l l h o u s e ” ,  i t  l o o k s  l i k et a t u e  c o m p o s e d  o f  h o v e r i n ga r e  b o d i e s .  T h e r e ’ s  a  f e e l i n ge a v i n e s s  a n d  o f  o p a q u e n e s s ,c h  a c c o m p a n i e s  t h e  f i r s tn c e  o f  t h e  h o u s e ,  a  f e e l i n g w h a t e v e r  y o u  m i g h t  f i n dd e  w o u l d  b e  t o o  f o r m a l  a n dc i a l  f o r  a  p r i v a t e  h o m e .  Y e te  f e e l i n g s  d i s a p p e a r  i n  a np t i o n a l  m a n n e r  a s  s o o n  a sc r o s s e s  t h e  d o o r ’ s  t h r e s h o l d .m a y b e  t h e  “ d o o r  t h r e s h o l d ”e p t  e s s e n t i a l l y  d o e s  t h ee  w r o n g ,  s i n c e  w e ’ r ek i n g  o f  a  n e a r l y  n o n - e x i s t e n tr  o f  g l a s s  t h a t  d e l i m i t s  t h eu s  i n t e r i o r  s p a c e s  o f  t h e.  T h i s  i s  w h e r e  t h e  h o u s ei t s ’  s u r p r i s i n g  f e e l i n g  o fe s s .  T h r o u g h  t h e  m e a n s  o fp a r e n c y ,  S h i r l e y  m a n a g e s  t oe  t h e  s e n s e  o f  f o r m a l i t y  w e w e  e n t e r e d  t h e  h o u s e ,  w i t he l i n g  t h a t  m a y b e  w e  d i d n ’ tt h e  h o u s e  a t  a l l ,  m a y b ew e ’ r e  s t i l l  o u t s i d e ?r  a s  t h e  d e s i g n  a n d  t h et e c t u r e ,  S h i r l e y ’ sh o u s e ”  b e l o n g s  t o  t h et  o f  m i n i m a l i s t  m o d e r n i s m ,h  u p h o l d s  e s t h e t i ci n e s s ,  a  t r u l y  m i n i m i z e da l i s m  o f  m a t t e r ,  s t r a i g h ts t r a c t  s h a p e s  a n d  m a i n l yl i t y  o f  “ n o t h i n g ”  t o  c r e a t et h i n g ” .  T h e  h o u s e  i sc t e d  o f  b o d i e s  i n  t h e  f o r ms  c o v e r e d  w i t h  i n g  s t o n e ,s  t h e  h o u s e  a  s c u l p t u r e d,  a  m a t e r i a l  c r a f t e d  b y  a ni n t o  a  d y n a m i c  t h r e e -o n a l  c o m p o s i t i o n .  T h en e  s t o n e ,  m a n u f a c t u r e d  i ni m e t e r s  s t r i p s ,  r e c e i v e s

The Truth of the Matter
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“I’ve invested so much thought and

energy in the planning and the

constructing of this house, and today

I get all of my creative energy from

it”, says artists and architect Shirley

Inbar, as she surveys the house she

lives in and has created, with a

satisfied smile. Like a baby in a

womb she sits/lies on the sofa which

she designed, in a living room of her

design, in a home that she has created.

She lets the house envelope her with

warmth. “People looking in from the

outside”, Shirley says, “tell me that

I live in a museum; that they have a

feeling that living in such a house

could be a cold and alienating

experience, but after they come in

and sit down, they just don’t want to

leave”.

At a first glance at the house from

the street, through the fields, or as

Shirley likes to call it, “my

dollhouse”, it looks like a statue

composed of hovering square bodies.

There’s a feeling of heaviness and of

opaqueness, which accompanies the

first glance of the house, a feeling

that whatever you might find inside

would be too formal and official for

a private home. Yet these feelings

disappear in an exceptional manner

as soon as one crosses the door’s

threshold. And maybe the “door

threshold” concept essentially does

the house wrong, since we’re

speaking of a nearly non-existent

border of glass that delimits the

various interior spaces of the house.

This is where the house gets its’

surprising feeling of openness.

Through the means of transparency,

Shirley manages to replace the sense

of formality we had as we entered

the house, with the feeling that maybe

we didn’t enter the house at all,

maybe we’re still outside?

As far as the design and the

architecture, Shirley’s “dollhouse”

belongs to the current of minimalist

modernism, which upholds esthetic

cleanliness, a truly minimized

materialism of matter, straight and

abstract shapes and mainly the ability

of “nothing” to create “something”.

The house is constructed of bodies

in the form of cubes covered with

ing stone, acquires the house a

sculptured element, a material crafted

by an artist into a dynamic three-

dimensional composition. The

travertine stone, manufactured in 30

centimeters strips, receives special

treatment at the dollhouse, when one

strip is placed upon another strip,

without any space between them, and

the result received blurs the borders

of the stone cutting and acquires a

feeling that this is a hunk of stone

carved right of a mountain. The

feeling of the mountain and the living

l
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lives in and has created, with a

satisfied smile. Like a baby in a

womb she sits/lies on the sofa which

she designed, in a living room of her

design, in a home that she has created.

She lets the house envelope her with

warmth. “People looking in from the

outside”, Shirley says, “tell me that

I live in a museum; that they have a

feeling that living in such a house

could be a cold and alienating

experience, but after they come in

and sit down, they just don’t want to

leave”.

At a first glance at the house from

the street, through the fields, or as

Shirley likes to call it, “my

dollhouse”, it looks like a statue

composed of hovering square bodies.

There’s a feeling of heaviness and of

opaqueness, which accompanies the

first glance of the house, a feeling

that whatever you might find inside

would be too formal and official for

a private home. Yet these feelings

disappear in an exceptional manner

as soon as one crosses the door’s

threshold. And maybe the “door

threshold” concept essentially does

the house wrong, since we’re

speaking of a nearly non-existent

border of glass that delimits the

various interior spaces of the house.

This is where the house gets its’

surprising feeling of openness.

Through the means of transparency,

Shirley manages to replace the sense

of formality we had as we entered

the house, with the feeling that maybe

we didn’t enter the house at all,

maybe we’re still outside?

As far as the design and the

architecture, Shirley’s “dollhouse”

belongs to the current of minimalist

modernism, which upholds esthetic

cleanliness, a truly minimized

The use of Travertine, which is a

natural living stone, acquires the

house a sculptured element, a

material crafted by an artist into a

dynamic  th ree -d imens iona l

composition. The travertine stone,

manufactured in 30 centimeters

strips, receives special treatment at

the dollhouse, when one strip is

placed upon another strip, without

any space between them, and the

result received blurs the borders of

the stone cutting and acquires a

feeling that this is a hunk of stone

carved right of a mountain. The

feeling of the mountain and the living

stone receive further visual

expression through the organization

of the bodies at the façade of the

house. At this point, it is difficult not

to mention the “Falling Water” house

by the famous American architect

Frank Lloyd Wright, which is

considered to be one of the greatest
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There’s a feeling of heaviness and of
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first glance of the house, a feeling

that whatever you might find inside

would be too formal and official for

a private home. Yet these feelings

disappear in an exceptional manner

as soon as one crosses the door’s

threshold. And maybe the “door

threshold” concept essentially does

the house wrong, since we’re

speaking of a nearly non-existent

border of glass that delimits the

various interior spaces of the house.

This is where the house gets its’

surprising feeling of openness.

Through the means of transparency,

Shirley manages to replace the sense

of formality we had as we entered

the house, with the feeling that maybe

we didn’t enter the house at all,

maybe we’re still outside?

As far as the design and the
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I n b a r
“ I ’ v e  i n v e s t e d  s o  m u c h  t h o u g h t
a n d  e n e r g y  i n  t h e  p l a n n i n g  a n d
t h e  c o n s t r u c t i n g  o f  t h i s  h o u s e ,
a n d  t o d a y  I  g e t  a l l  o f  m y  c r e a t i v e
e n e r g y  f r o m  i t ” ,  s a y s  a r t i s t s  a n d
a r c h i t e c t  S h i r l e y  I n b a r ,  a s  s h e
s u r v e y s  t h e  h o u s e  s h e  l i v e s  i n
a n d  h a s  c r e a t e d ,  w i t h  a  s a t i s f i e d
s m i l e .  L i k e  a  b a b y  i n  a  w o m b  s h e
s i t s / l i e s  o n  t h e  s o f a  w h i c h  s h e
d e s i g n e d ,  i n  a  l i v i n g  r o o m  o f  h e r
d e s i g n ,  i n  a  h o m e  t h a t  s h e  h a s
c r e a t e d .  S h e  l e t s  t h e  h o u s e
e n v e l o p e  h e r  w i t h  w a r m t h .
“ P e o p l e  l o o k i n g  i n  f r o m  t h e
o u t s i d e ” ,  S h i r l e y  s a y s ,  “ t e l l  m e
t h a t  I  l i v e  i n  a  m u s e u m ;  t h a t  t h e y
h a v e  a  f e e l i n g  t h a t  l i v i n g  i n  s u c h
a  h o u s e  c o u l d  b e  a  c o l d  a n d
a l i e n a t i n g  e x p e r i e n c e ,  b u t  a f t e r
t h e y  c o m e  i n  a n d  s i t  d o w n ,  t h e y
j u s t  d o n ’ t  w a n t  t o  l e a v e ” .
A t  a  f i r s t  g l a n c e  a t  t h e  h o u s e
f r o m  t h e  s t r e e t ,  t h r o u g h  t h e
f i e l d s ,  o r  a s  S h i r l e y  l i k e s  t o  c a l l
i t ,  “ m y  d o l l h o u s e ” ,  i t  l o o k s  l i k e
a  s t a t u e  c o m p o s e d  o f  h o v e r i n g
s q u a r e  b o d i e s .  T h e r e ’ s  a  f e e l i n g
o f  h e a v i n e s s  a n d  o f  o p a q u e n e s s ,
w h i c h  a c c o m p a n i e s  t h e  f i r s t
g l a n c e  o f  t h e  h o u s e ,  a  f e e l i n g
t h a t  w h a t e v e r  y o u  m i g h t  f i n d
i n s i d e  w o u l d  b e  t o o  f o r m a l  a n d
o f f i c i a l  f o r  a  p r i v a t e  h o m e .  Y e t
t h e s e  f e e l i n g s  d i s a p p e a r  i n  a n
e x c e p t i o n a l  m a n n e r  a s  s o o n  a s
o n e  c r o s s e s  t h e  d o o r ’ s  t h r e s h o l d .
A n d  m a y b e  t h e  “ d o o r  t h r e s h o l d ”
c o n c e p t  e s s e n t i a l l y  d o e s  t h e
h o u s e  w r o n g ,  s i n c e  w e ’ r e
s p e a k i n g  o f  a  n e a r l y  n o n - e x i s t e n t
b o r d e r  o f  g l a s s  t h a t  d e l i m i t s  t h e
v a r i o u s  i n t e r i o r  s p a c e s  o f  t h e
h o u s e .  T h i s  i s  w h e r e  t h e  h o u s e
g e t s  i t s ’  s u r p r i s i n g  f e e l i n g  o f
o p e n n e s s .  T h r o u g h  t h e  m e a n s  o f
t r a n s p a r e n c y ,  S h i r l e y  m a n a g e s  t o
r e p l a c e  t h e  s e n s e  o f  f o r m a l i t y  w e
h a d  a s  w e  e n t e r e d  t h e  h o u s e ,  w i t h
t h e  f e e l i n g  t h a t  m a y b e  w e  d i d n ’ t
e n t e r  t h e  h o u s e  a t  a l l ,  m a y b ew e ’ r e  s t i l l  o u t s i d e ?
A s  f a r  a s  t h e  d e s i g n  a n d  t h e
a r c h i t e c t u r e ,  S h i r l e y ’ s
“ d o l l h o u s e ”  b e l o n g s  t o  t h e
c u r r e n t  o f  m i n i m a l i s t  m o d e r n i s m ,
w h i c h  u p h o l d s  e s t h e t i c
c l e a n l i n e s s ,  a  t r u l y  m i n i m i z e d
m a t e r i a l i s m  o f  m a t t e r ,  s t r a i g h t
a n d  a b s t r a c t  s h a p e s  a n d  m a i n l y
t h e  a b i l i t y  o f  “ n o t h i n g ”  t o  c r e a t e
“ s o m e t h i n g ” .  T h e  h o u s e  i s
c o n s t r u c t e d  o f  b o d i e s  i n  t h e  f o r m
o f  c u b e s  c o v e r e d  w i t h  i n g  s t o n e ,
a c q u i r e s  t h e  h o u s e  a  s c u l p t u r e d
e l e m e n t ,  a  m a t e r i a l  c r a f t e d  b y  a n
a r t i s t  i n t o  a  d y n a m i c  t h r e e -
d i m e n s i o n a l  c o m p o s i t i o n T h e
t r a v e r t i n e s t
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