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ENGLISH TEXT

Translated by Oren Agmon

hoL

All those paces flowing from floor
to floor got their finishing touch from
Dominique, the Fen? Shui lady who
escorts the couple from house to
house. Dominjque arrived at the
house, sensed it and said with
satisfaction “this is even better than
before” but nevertheless, some minor
upgrodes fook place. "The kitchen
had bad energies” Dominique
specified "it was important fo bring
in a metallic element to balance
ener?ies”. The initial idea was a
stainless steel kitchen, but it didn't
match the general design line so
we decideg fo add a sfainless steel
tzokls and o go with offwhite colors
and roundedgshopes as a mefallic
replacement.” Dominique gave
general instructions, an itza's
idea was fo find solutions that will
take all aspects into account and
will enrich the architectural creativity.

So what do we have here? A
legendary story with family closure;
one Nifza Szmuk that never gives
up on things she believes in “even
if it includes climbing scaffolding;
and lofs of love as the owner says
"everyone cared, everyone gave
their best effort. This is the general
afmosphere that makes it good and
pleasant for all. People feel attached
fo the house, the work is done but
it is hard to let go”.

To wrap it up, we will exit the house,
walk by a 200 yearold free, a Tel
Aviv Pitney that was especially
planted fo fit the atmosphere; we
walk around for a last look at this
blue wonder, a minute before %oing
straight back to 2014. End of Last

Act, at least so far. ..

Shake It
By: Osnat Gazit
on

tographer: Carli Davidson
www.carlidavidsonphotography.com

Unconditional love, wagging into
our heart, wet nose, soft fur, a honest
and rare will to please us one way
or another — to sit, to get up, to
come, to bring — just for us fo be
satisfied.

A charm

We were blessed by having the
best friends we could ask for
created with us here on the planet.
They are lovely creatures, kind, with
pleasant fur, and their look foward
us is so sweet — showing only love
and willingness fo fulfill dur wishes,
and somefimes even our caprices.

Keen for everything, safisfied with
a litle. Knowing their owners’ souls,
giving them their natural, accurate
warmth, free from sophistication and
embellishment - just there. And if we
will not settle for this, greedy
creatures as we are, the
embellishment will be added -
handing us their paws, sitting or
rolling on the ground to our
command, bringing back a lost
object — just asking for some
affection or a word, some petting,
from our busy and miserly hearts.
The caprice of the American animal
Ehotogropher Carli Davidson was
or them fo shake. Her amusing
photo series 'SHAKE’, perpetuates
a lovely team of our friends on four.
They fly their furry wrinkled faces
everywhere, with well directed wild
shakes.

Indeed directed, but opposed to
other well directed human
commands of self control, here we
discuss an ancient doggy habit that
takes place by itself when the time
is right. | myself can bear witness
to that: every time | walk to the
beach with my dog - Motek,
throwing tennis boﬁs info the water
for her 1o bring back from the waves,
my CanaaniteGolden retriever insists
on shaking the salty water from her
golden fur'as much as she can,
éven when she knows that in the
next second she will be wet again,
and again and again....

| don'finterfere with the cute
ceremony, endowed by her
ancestors. | just smile and enjoy it.
Davidson decided fo bring more

and more spectators to this sweet
moment for a smile. It started with

b

personal domestic moments — the
way her Norbert — a Bullmastiff,

shoies fending fo drool a lotf, an
accordingly to shake and tremble,
with impressive circular motions, his
giant mountainous face all over the
room. He was the one inspiring her
fo take this astonishing photo series
(later leading fo @ booE). "I don't

remember exactly when the moment
really hit me” Davidson says, “but
most likely it was one of the many
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father gave up and fold his son “one
day you will make something of this
bui|CKng”. End of Act IIl.

Twenty years have passed since
then. ['sit in this wondrous house
and it talks. The walls tell a story,
the floor whispers secrets and many
years of life are folded in a gentle
and orderly manner within ifs
structure. | ask why now? What has
changed®? “It takes time, process,
and maturity” the grandson of the
original buyer tells me “it was @
fulfilment of a dream and a sense
of closure”. He had no doubt that
Nitza was the one to realize it. He
turns directly fo her: “I felt it was in
your blood, that you truly meant i,
that you fight for it because it is
important fo you”. This is how the
renewed story of the house begins.
Beginning of Act IV and a half.

Three and a half years since the
initial decision, unfil the moment we
sit here in the living room on the
enfrance floor. A year and a half
fo the building permit and some two
more years for the work ifself fo end,
but mainly three and a half years
of indecision, enquiries, hard
decisions. Nitza fells nostalgically
“af the beginning we wanted fo
add more fevels and to divide the
house info two flats on each floor,
but at the end we decided not to
furn it info a 'business’ but a place
fo live in. It was a courageous and
rare step, to stick with the original
state of the building. | told them to
do up the house for themselves, and
if at the end it is not fo be, they can
pass it on fo someone else”.
Anywoy, fo be%in with, | thought
they will not rush to give it away so
quickly.

So, what is there in the house?
What is so special about if2 ..
Well... where to begin2 The firsf
thing that attracts the eye is the color
of the outer surrounds of the house,
a unique |i%ht blue. The same color
nicely combines with the painfed
glass windows and behind them a
story is hidden — as we like. Only
one complete window remained
from the original house, so it took
a long fime Yo try fo track down the
missing defails until a shortcut
emerged. A reminder, five almost
identical houses Y.Z. Tabechnik
designed, identical also in the
window details with the Jewish
characteristics, so the issue was
resolved. The window from the
upper floor was dismantled; the
glass was gently handled and was
faken to a glass workshop to spend
the day frying to match the relevant
coloring. Did we mention

perfectionism?

As soon as we enter the house we
iscover the enfrance space, one
cannot fell from the outside that this
is what waits on the inside. “If's like
a ballroom dance” says Dominique
Ma'ayan, the Feng Shui advisor of

the project. Indeed it looks like a
ballroom. The tall ceilings, the
colorful floors and the modern
fumniture seal everything fogether in
a surprising design line, buf most of
all what aftracts the eye are the
elicate pastel color paintings that
flow from the high ceilings to the
edges of the vvof%. "If's the first house
in Tel Aviv where ceiling paintings
were discovered” Nitza tells “and
everyone was very excited by it".
This treasure was handled carefully
by the team of Shay Frakash and
Eli Sha'altiel that exposed, restored
and reconstructed the artisfic spirit
of the house with special fechniques.
The prominent inner restoration line
of the ground floor is strengthened
by the decorated tiles, some
ori%inds, and they tell me
enthusiastically “the floor on the
upper story was found completely
preserved, it was very special, those
cannot be found. We recruited
professionals o dismantle it and the
original tiling as a whole was in
place in the dining area.” In
addition, it was agreed fo use the
same style in the living room and
identical design in different colors,
to maich the furniture, was chosen
1o welcome the people entering the
house. The filing was reconstructed
by templates. As it was made back

ENGLISH TEXT

Translated by Oren Agmon

then, it is made today, and | say —
If you want to preserve it you should
%;o all the way...

he strong impression from the
groun
on the first floor. There, a different
style was chosen as a design line,

floor changes dramatically

as if o add some new inspiration
to life. The wooden floor is clean:
the space is warm and comfortable
fitted 1o the traditional definition of
'a home'. The highlight is the grand
piano, a perfect sound that is
absorbed in the walls and a black
twiggy lamp nicely placed nearby.
“There is furniture” they tell me “that
only here can find ifs true place”.
Indeed, Perspex chairs were found
in the old house and were
renovated, upgraded and are
placed honorably at the entrance,
near Einsfein’s Eicture "live your life"
he says, it looks as if this is really
what is actually happening.

From the first floor to the gallery floor
that | especially like, a gefoc ed
corner at the edge of this legend,
where the owner does yoga at least
twice a week. This space is actuall
the space of the original filed roo
that was previously sealed. During
the renovations the roof was
reconstructed with the right insulation,
wonders of technology, and a new
and special feeling was born. From
this point, after yoga, one can slide
fo the tranquil roof, to relax in one
of the wooden arm chairs and to
calm oneself, that is if you haven't
relaxed by now...but here it's
probably already your feeling by

NOWw....
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Blue Pearl

By: Liron Ben Arzi

Architect: Nitza Szmuk
Photographer: Omri Amsalem

Transfigurations of a house, of a
family, of an idea that demanded
vision and courage

From %rondfo’rher fo grandson over
a hundred years ... as far as one
blue pearl...

This is a sfory of a legendary house;
it has a family, art, design to the
finest defail and mainly good
energies, but let's start from the

N,
-

beginning — 1921 to be exact. A
hundred years ago confemporary
Tel Aviv was almost naked, lots of
sand and good intenfions. An
ambitious architect = Y.T. Tabechnik
built five houses in the north of the
city, what will become the south of
the city in years to come. One of
the houses we see here, but it wasn't
that simple to get from there fo here,
there is much more to tell.

In 1925, the house that was one
stog hi%fw had an additional level
added by the architect Yehuda
Stempler, and until the crisis of the
20th Century, it was static, but then

the owner became impoverished
and sold the house. End of Act .

In 1933, the grandfather of the
current owner came from Poland fo
visit Israel. It is not clear how long
he stayed and if he came alone or
with o' family, but he was here and
bought a house for it to be’. "Out
of Z?onism” the owner noted, just
like that. The grandfather puf ’r%e
house into the'hands of a trustee
and went back to Warsaw. He will
never see it again. Ultimately the
house was so]gd with key money
and went through several
fransfigurations over the years, from
flats 1o workshop, unfil if was left
lonely: and abandoned for 18 years,
only the front walls remaining. But
of course the sfor\( doesn't end this
way. End of Act Il

At the beginning of the 1990s the
father of the owners stood in front
of the house and decided it should
be demolished. "Dad fried to
advance the process but it wasn't
easy. Nitza, head of preservation
in Tel Aviv at the time, was strongly
against it." Nitza Szmuk, the
architect in chor%e of preservation
and restoration of the building and
many others in Tel Aviv, is a |eodin?
figure in our sfory and the sfory o
the building. She was determined
“simply | didn't let them demolish”,
Nitza remembers with a smile. The

i
|

-




	Runlist_Magazine HDL 39 28-1
	Runlist_Magazine HDL 39 29
	Runlist_Magazine HDL 39 30
	Runlist_Magazine HDL 39 31
	Runlist_Magazine HDL 39 32
	Runlist_Magazine HDL 39 34
	Runlist_Magazine HDL 39 36
	Runlist_Magazine HDL 39 38
	Runlist_Magazine HDL 39 40
	Runlist_Magazine HDL 39 132
	Runlist_Magazine HDL 39 134
	Runlist_Magazine HDL 39 135

