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Local Architectural Language
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Tel Aviv's modern architecture is conspicuously enriched by the multi-disciplinary
education of its architects. Their magjor sources of inspiration include French architect
Le Corbusier, Erich Mendelsohn’s expressive architecture, the German Bauhaus
school, and the architectural institutes in Ghent and Brussels. The local architectural
language is a fusion of these diverse sources with elements derived from the Middle
Eastern masonry culture and with simple solutions to climatic problems.

Disallowing regulation of the strong light and oppressive heat, the generous glass
surfaces of European Modernism have disappeared in the move to Tel Aviv, leaving
but a hint in the form of stairwell (thermometer) windows. Buildings were divided into
several blocks with protrusions and recessions to catch the breeze. The long ribbon
windows were replaces by long recessed balconies, with shading devices such

as cantilevered concrete canopies. concrete skirts, ventilation slits, etc. Elements
were borrowed from the Middle Eastern and Mediterranaan traditions, such os
patios, round or rectangular upper ventilation openings. arcades, and mashrabiyas
(screened parts of walls or balustrades providing ventilation of rear spaces and a
view of the outside, while ensuring privacy). The most ouistanding buildings are
meticulously proportioned in their fagades; their minimalist beauty often lies in the
precise balance between horizontality and verticality, or between the area of the
openings and the impervious wall area (see drawing of the building on 79 Gordon §t.).
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The city’s buildings refer to the streat in diverse manners: by recessions from the street
line to create spacious street-facing gardens that expand the public green areas; by
rounding buildings on street corners to expand the intersection and increase the field
of vision: by horizontal emphases typical of the modern longuage, linking buildings
and creating a continuous dialogue along the street. All these transform the built-up
sequence into a jigsaw-puzzle of interdependent elements, forming a homogenous
fabric.

The adaptation of European influences to the local climatic conditions and masonry
tradition has spawned a rich vernacular language, manifested in a pronounced
break-up of masses by means of protrusions and recessions from the surface of

the walls, as well as the playful dialogue of balconies in myriad forms. The distinct
three-dimensionality, the expressive qualities of the curve, and the flow of horizontal
lines generate a strong interplay of light and shade, one of the hallmarks of Tel Aviv
architecture.,

The White City symbolizes pure, lucid architecture, free of redundant ornamentation,
an image greatly enhanced by the prevalent use of smooth light-colored plaster that
highlights the beauty of the volumes in the bright Mediterranean sunlight.



